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TWO IMPORTANT SARGENT PORTRAITS 
The Museum has the privilege of exhibiting during April the 
important portraits of President Wilson and John D. Rocke- 
feller, by John Singer Sargent. 

The portrait of President Wilson is the property of the 
National Gallery of Ireland as residuary legatee of the late Sir 
Hugh Lane, its former director, who had paid, at a war benefit, 
ten thousand pounds for a blank canvasoffered by Mr. Sargent— 
the artist agreeing to paint the portrait of the person selected 
by the purchaser. After Sir Hugh Lane’s untimely death on 
the Lusitania, the National Gallery of Ireland selected the 
President of the United States for the subject. The Trustees of 
the Gallery have graciously permitted the portrait to be shown 
in a few museums before it is sent to Ireland, and it was 
exhibited, in turn, in Washington, New York, Philadelphia 
and Boston before coming to Cleveland. 

The portrait of John D. Rockefeller has particular interest 
in Cleveland, his early home. Mr. Rockefeller’s many friends 
here will appreciate this opportunity of seeing Mr. Sargent’s 
representation of this former citizen who has made for himself 
a unique place in the business history of the country. This is 
one of two portraits of Mr. Rockefeller painted by Mr. Sargent 
last year, and is lent to the Museum through the kindness 
of Mr. John D. Rockefeller, Jr. Both portraits will be shown in 
Gallery IX through April twenty-eighth. 


OTHER APRIL EXHIBITS 

In Gallery IX, opening April seventh, are shown (either side of 
the door on the west wall) the portraits of President Wilson 
and John D. Rockefeller, by Sargent. The other walls of the 
Gallery are given over to the joint exhibit of oils by Gardner 
Symons, James R. Hopkins, and Frederick C. Frieseke, whose 
brilliant palettes insure a colorful room and a great deal of 
variety in subject and technique. 

In Gallery X are shown twenty-five canvases by Andrew T. 
Schwartz which will prove of interest, including as they do 
decorative pieces as well as easel landscapes, all carried out in 
Mr. Schwartz’s individual manner. 
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In Gallery XI some changes have been made in the Cleve- 
land-owned etchings, landscapes replacing certain figure sub- 
jects so that the present exhibit comes more under the head of 
“Landscape Etching from Durer to Whistler,” the subject of 
Mr. Carrington’s lecture on the evening of April twelfth. 

Gallery II has been rearranged to provide for the exhibition 
of a number of recent accessions, including sketches by Kenyon 
Cox and two modern Japanese paintings presented (with 
another shown in Gallery XIV) by Mr. and Mrs. H. F. Lyman 
and only recently received from Japan, where they were sent 
to be properly mounted. Two painted doors of the Kamakura 
period (1200-1400 A.D.) are also shown for the first time. 

The group of bronzes and marbles by Theodore Riviere have 
been transferred from Gallery VI, and to these have been 
added a few bronzes by Seraphin Soudbinine, a young Russian 
sculptor working in Paris, lent by Miss Loie Fuller. 

Gallery XIV has been rearranged to show chronologically 
the history of Japanese art, mainly by original works but in 
some cases by reproductions from the Kokka. The gallery in 
its present arrangement is unusually interesting and instructive 
for those desiring to trace the changing styles in Japanese art. 


MAY EXHIBITS 


The exhibits for May include the remarkable collection of two 
hundred and twenty etchings by Rembrandt, lent by Mr. 
J. Pierpont Morgan, which will be shown in Gallery IX through 
May and June. This exhibit presents an unusual opportunity 
to study the wide range of subjects and methods of one of the 
greatest of all etchers. It has attracted wide attention in New 
York and Boston, and will be welcomed by all lovers of etchings 
in or near Cleveland. 

The spring exhibit of the Cleveland Society of Artists will 
be shown during May in Gallery X, and the work of the 
Chicago Society of Etchers in Gallery XI. 


A SUGAR-BOWL BY GEORGE HANNERS 
Through the generosity and interest of Mrs. J. H. Breck, the 
Museum has come into possession of its first example of early 
American silver. This piece is a caudle cup 434 inches high, 
with a diameter at the lip of 4 inches, weighing 10 ounces 15 
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pennyweights 21 grains, and has a gourd-shaped bowl with two 
simple handles, decorated with notched crestings on their upper 
surfaces. Placed rather low on the bowl there has been engraved 
in a crude manner a shield about 134 inches high. 

The caudle cup, usually called in England a porringer, was 
originally in domestic service, and derived its name from the 
fact that it was used to hold a warm sweetened and spiced 
drink called a caudle, spelled in the early days frequently 
“caudel” or “cawdel.” Of English origin, the cup was men- 
tioned as early as the reign of Henry the Eighth, and one of 
this period, dated 1533, is in the collection of Corpus Christi 
College, Oxford. In its early form the bowl of the cup was 
usually embossed and heavily decorated, and was provided 
with cast silver handles, frequently in the form of figures or 
elaborate scrolls. 

The cup went through various transformations in later 
years, the decoration changing as well as the form of the 
vessel. In Charles the First’s time a nearly cylindrical body 
superseded the gourd shape, and the decoration of that period 
frequently consisted of foliage or embossed palms and acanthus 
leaves. Later still the bowl was provided with a small splayed 
base. Covers were seldom provided for these cups, but among 
the earlier types covered ones are occasionally found. Although 
at first, no doubt, merely a secular vessel, it soon came to be 
used for sacramental service, and though seldom found in the 
parishes of the Church of England it is frequently met among 
the plate owned by the various non-conformist bodies in the 
old country. 

It was natural, therefore, that in the Colonies it should be 
used as a communion cup, and most of the examples in this 
country are owned by various church societies. Not a few 
caudle cups are, however, still prized as heirlooms in private 
families, and if used by them no doubt see service as sugar- 
bowls, their shape and size being convenient for that purpose. 

One of the charms of our early American silver is the sim- 
plicity of design, symbolical of the simple life led by the 
Colonists. This new gift is typical of this simplicity, and its 
undecorated body and handles are devoid of all suggestions of 
elaboration. It depends on its beauty of line and surface for its 
appeal to the eye and to the imagination. 
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Its maker, George Hanners, was one of the group of silver- 
smiths for which Boston was famous in the eighteenth century. 
He was the son of Robert and Hanna (Matson) Hanners, born 
in Boston in 1696. He married Rebecca Peirson, and died in 
1740, leaving, for those days, a comfortable estate valued at 
£2667.11.11. His brother Benjamin married Mary, daughter of 
William Simpkins, the goldsmith, and his son, George (born 
in 1721 and died in 1760), was also a silversmith. His family, 
therefore, seems closely bound up with this respectable craft. 

But little more is known of Hanners, except that he was an 
excellent craftsman and examples of his early work are eagerly 

sought by museums and collec- 
LG@HANNERS/ tors. His pieces were marked 

usually with one of the symbols 
here shown, which in accordance with the usual prac- 
tice of early silversmiths were impressed upon the silver by 
means of a die or punch. 

Another mark, found on smaller pieces, namely: GW) is 
supposed to be his, but as yet has not been definitely identified 
with him. 

The Museum is to be heartily congratulated on this acquisi- 
tion, which it is hoped is but the forerunner of many other gifts 
of work by our early silversmiths. HOLLIS FRENCH. 


PHILHARMONIC ORCHESTRA’S CONCERT INTIME 


It has always been an aim of The Cleveland Museum of Art to 
correlate the arts in every way possible. It remained for the 
kindness of Mr. Josef Stransky, however, to show the possi- 
bility which the Museum offers as an ideal place for orchestral 
music. Months ago, when Mr. Stransky first visited the 
Museum, he expressed the desire to present, at some time, a 
program in the Garden Court. 

This tentative suggestion took definite form on the after- 
noon of March 14, when forty-nine members of the Philhar- 
monic Orchestra, under Mr. Stransky’s magnetic leadership, 
rendered a forty-five-minute program which was greatly 
enjoyed by a group of Fellows and Officers of the Museum. 
The Orchestra was seated at the west end of the Garden Court, 
under and in front of the loggia, the audience being seated at 
the other end of the Court and in the Rotunda. 
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It is doubtful if any one present will soon forget the beauty 
of the scene and the wonderful charm of the music under such 
conditions. The acoustics of the Court are remarkably good, 
and Mr. Stransky had, with his usual skill and taste, prepared 
a program admirably adapted to the place. 

The Trustees are deeply appreciative of this opportunity, 
which came as the direct result of Mr. Stransky’s interest in 
the Museum and his great love of paintings—of which it is 
understood he has a notable collection. Thanks are also due 
the Philharmonic Society and Mr. Felix F. Leifels, its manager, 
and to the members of the Orchestra who participated. Mrs. 
Adella Prentiss Hughes, Secretary of the Musical Arts Asso- 
ciation, under whose auspices the Orchestra appeared in 
Cleveland, graciously codperated in completing the arrange- 
ments suggested by Mr. Stransky. It is a pleasure to report 
that Mr. Stransky plans to repeat this delightful experience 
when his orchestra comes to Cleveland next season; and it is 
hoped that plans may this time be made in advance in order 
that a more adequate notice may be given to those included in 
the invitation. 


AN APPEAL TO OUR MEMBERS 

The Cleveland Museum of Art is confident of its mission in 
these times of war. We are certain that now, more than at any 
time in the history of the world, the people—all of the people, 
whether rich or poor—need the comfort and the diversion of 
beauty and of the finer things of life, if the country as a whole is 
to retain its sanity and its confidence in the final triumph of 
right over wrong in the greatest chivalric enterprise of all time. 
For that is what our participation in this great war means. We 
are pledged to “put down the mighty from their seat” and thus 
to establish the safety of our institutions, and of our women 
and children, for all time. 

We cannot hold steadfast in the face of the discouragement 
of daily casualty lists, of temporary retreats and of sickening 
details of the brutishness of the Hun when victorious, without 
a constant feeding of our spirits at the fount of the ideals of 
life. Our boys are fighting in France in the spirit of the crusader 
of old who went forth to right a wrong or to put down a tyrant. 
All of the people must understand this spirit, must realize how 
noble and beautiful it is to “go forth to fight” for such a cause. 
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Here in our Museum we try to inculcate ideals of beauty in 
form and color, of orderliness, and of the spiritual qualities as 
expressed in the works of great artists. He who desires may 
“ask to heart’s content and have” of the beauties which the 
Museum offers, and cannot fail to go away refreshed and 
strengthened and ennobled for the tasks which the winning of 
the war demands so unceasingly of all of us. Time spent in an 
art museum is thus no more wasted or unwisely spent than 
time given to church attendance, and as the great struggle is 
prolonged we all turn more earnestly to the comfort our 
churches offer. 

The Museum cannot carry on its work of instruction, inspi- 
ration, comfort and relaxation without the active financial 
support of its present, and of a largely increased, membership. 
Is not this institution worth some sacrifice, that its activities 
may continue unabated and uncurtailed in these times of stress? 

The fact that the people are now coming to the Museum in 
larger numbers than in the corresponding months of last year 
shows the truth of the argument that the Museum offers a 
place of refuge to tired hearts and minds and is winning con- 
stantly a closer hold on all kinds of people. Help us in the good 
work by continuing your own membership and also by securing 
new members. Have you paid for your current membership 
card? If not, do so mow while the Museum’s need is fresh in 
your mind! 

The following is the list of new members, in addition to 
eighty-one new Annual Members: 


FELLOW 
Foster, James 
LIFE 
Babcock, Mrs. Perry H. Harper, William Luetkemeyer, Mrs. E. H. 
Cleland, Paul E. Iglauer, Jay Peck, Eugene C. 
The present membership stands as follows: 
Benefactors 6 Fellows 101 
Honorary Fellows 19 Life Members 454 
Fellows in Perpetuity 4 Sustaining Members 19 
Fellows for Life 16 Annual Members 2032 2651 


The membership table shows a slight increase in the total 
number of members; but Cleveland, with its large population 
and great wealth, should have a supporting membership of at 
least five thousand. 
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FREE ADMISSION FOR SOLDIERS AND SAILORS 


It is the desire of the Trustees to make the Museum as useful 
as possible to men engaged in war-time activities. It has there- 
fore been decided to admit free, on pay days, sailors or soldiers 
in uniform and others not in uniform who are in Government 
war work. 

Men on furlough or stationed in Cleveland while on Govern- 
ment work will find that the Museum offers many pleasant 
opportunities for relaxation; and they are assured a welcome 
on the part of every Museum employee. Will not readers of the 
Bulletin spread this news among men in the service, and assist 
the staff in extending this phase of the Museum’s usefulness? 


NOTES 


The need for a good small grand piano for the auditorium still 
exists, after two appeals. We have been lent an upright which 
serves some purposes well; but a small grand piano is needed, 
and it is hoped that some reader who is storing one will be 
moved to make this admirable disposition of it, and at the same 
time save storage charges! 

We are pleased to report that the large bronze replica of 
“The Man of the Age of Bronze,” by Rodin, presented by Mr. 
and Mrs. Ralph King, has arrived in New York. It is hoped to 
have it installed by early May, despite the protracted delays 
in transportation at the present time. 

The following attendance record is significant: 


1916 1917 1918 
November 20,135 26,186 
December 13,618 13,402 
January 15,488 12,678 
February 16,507 20,481 
March 18,777 26,813 
ACCESSIONS—LOANS 
OBJECTS LENT BY 
Special exhibition of 25 paintings by Andrew T. 
Schwartz The Artist 
13 pieces of sculpture, by Mrs. Harry Payne 
Whitney The Artist 
Special Architectural Exhibition Various Architects 
Special Exhibition of The Pictorial Photog- 
raphers of America Various Photographers 
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65 reproductions of Italian engravings Museum of Fine Arts, Boston 
Portrait of President Woodrow Wilson, by 
John S. Sargent National Gallery of Ireland 
Portrait of John D. Rockefeller, by John S. 
Sargent John D. Rockefeller, Jr. 


Painting, The Goldfish, by James R. Hopkins F. S. Porter 
Special Exhibition of 27 paintings: 7 by 

Frederick C. Frieseke; 10 by James R. 

Hopkins, and 10 by Gardner Symons The Artists 


ACCESSIONS TO THE LIBRARY—BOOKS 

From Mme. Charlotte Gero: 

Paris Salon. Illustrated catalogues, 1881, 1882, 1884, 3 vols. 

Travinski and Galbrun. Guide populaire du Musée du Louvre. 
From Ralph King: 

American Art Ass'n. Illustrated catalogue of the art collection formed 

by the late George A. Hearn. 2 volumes. 
From San Francisco Art Association: 
Catalogue of the Phoebe A. Hearst loan collec- 


tion. 
From Mr. and Mrs. John L. Severance: 
Ffoulkes. Armouries of the Tower of London. 2 volumes. 


PAMPHLETS, PHOTOGRAPHS, ETC. 
From Martin Birnbaum: 
1 pamphlet and g photographs, on the work of Conder. 
From G. B. Bohm: 
100 postcards, European views. 
From Rev. Charles C. Bubb: 
72 pamphlets and books, privately printed at the Clerk’s Press, Grace 
Church, Cleveland. 
From George H. Doran Company: 
24 colored illustrations. 
From Salmon P. Halle: 
2 pamphlets and a clipping, on Rodin. 
From R. Barton Parker: 
31 periodicals, 27 illustrations, 5 postcards. 
From Rookwood Pottery: 
1 lantern-slide. 
From Mrs. A. A. Stearns: 
Poster by Violet Oakley. 
From The Sterling & Welch Company: 
18 periodicals. 
From Miss Lucy W. Upton: 
3 photogravures of paintings by Carriere. 
From Worcester R. Warner: 
4 photographs of a Chinese bronze, 
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Published by the Museum ten times yearly. 
Subscription, one dollar a year, 
single copies ten cents. 


OFFICERS AND TRUSTEES 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, C. W. Bingham 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 

Mrs. John Huntington D. Z. Norton 

Ralph King John L. Severance 
John H. Lowman George H. Worthington 
Samuel Mather 


EXECUTIVE COMMITTEE 


William B. Sanders Charles W. Bingham 
J. H. Wade Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
Howard P. Eells D. Z. Norton 
Ralph King J. H. Wade 
William G. Mather 


ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles F. Brush William R. Huntington 
E. S. Burke, Jr. Homer H. Johnson 
H. G. Dalton Amos B. McNairy 
Howard P. Eells William G. Mather 
Paul L. Feiss Edward A. Merritt 
Charles L. Freer Earl W. Oglebay 
Leonard C. Hanna Kenyon V. Painter 
Edward S. Harkness James Parmelee 
Myron T. Herrick Ambrose Swasey 
Guerdon S. Holden Worcester R. Warner 
John H. Hord 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator, J. Arthur MacLean 


Registrar and Assistant Secretary 
. Frank Jean Pool 


Assistant to the Director 
Olive C. Whiting 


Secretary to the Director, Dorothy Blair 
Educational Department 
Assistant in Charge, Gertrude Underhill 
Helen Gilchrist 
Henry Turner Bailey, Advisor 
Assistant Librarian in Charge, Marian Comings 
In Charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 


Superintendent of Building and Grounds, 
James F. McCabe 


MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


$25,000 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from g a.m. to § p.m. 
except as follows : 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
plimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be ac- 
companied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance. 


CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, etc., 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. tos p.m. A table 
d@’hote lunch is served for 50 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order. 
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